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“The most wasted of all days is one without laughter.”
-e.e. cummings
translated to wingdings:

The most wasted of all days is
one without laughter.
-e.e. cummings
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Abstract
Everyone needs to be happy.
Laughter and humor universally bring this happiness.
Architecture can be this vessel of happiness.
So if architecture and its contents can make people laugh,
people will be happy.

Also this church has a face.
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Pre-Design

Figure 3

Manifesto

Architecture and Emotions

Some may consider that architecture is all about the building and how the building looks, but it is always also about
the inhabitants inside of it.
As humans, we are the strangest creatures on earth. Other creatures use shelter for protection from predators, and
that’s their only reason for shelter. We have a range of buildings for protection from other animals, but we also protect
ourselves from the elements, lesser predators, each other, and any other outside force.
But our buildings are not just for shelter. We have programs and strange needs separate from our animal neighbors.
From churches, to opera houses, to military bases, we have a program and a building for almost everything.
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Figure 4

FIgure 5
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Manifesto

Evolution, time and culture has sensitized us dramatically. Our meat comes in packages, we scream at the sight of a
spider, and we wear clothes. Besides the scientific order, there are only a sparing amount of things that keep us within
the reigns of an animal. But there is something we have kept since we separated from monkeys.
Raw animal emotion and interaction.
Animals in nature fight each other for dominance. So do we. Except sometimes we use war. Animals are sad when their
loved ones die. So are we. Except we have funerals. Animals feel happiness in many different ways. So do we.
There are a number of emotions that we still share with the other members of the animal kingdom. But what separated
us in the first place? I believe that architecture is one of the leading factors to this desensitizing. Over time, we make
monuments to our own greatness, monuments that are made for humans alone, and eventually these monuments
grow in number, and we begin to form cities. This method of architecture has made us forget that we are not only like
animals, but we are animals at the end of the day. Through the use of architectural knowledge and the remembrance
of our own animal emotion, architecture must change to reflect the human.
If we were to ever lose this animal emotion, it would be the last thing to connect us to nature besides the fact that we
live on earth. It would destroy the one thing that ties us back to our roots. It is architecture’s job to keep this alive.
Architecture exists because humans went down a different path. We realized at some point that shelter is more
than protection, and that the practice of building must be used to create beautiful spaces, and we did it. However,
architecture can only be beautiful if it reflects the human condition, that we are indeed a very different breed of
animal, yet we are still animal. Through exploitation of animal emotion, architecture can use space, and light to evoke
these animal emotions that we feel. It will remind us who we are.
We are human.
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Figure 6

FIgure 7
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Problem Statement
Too many people today are stressed, especially here in the United States. We need a unifying factor that everyone can
achieve happiness and relieve stress from. Certain activities are known to reduce stress, like doing yoga or painting,
but there is one thing that everyone can participate in that relieves stress, eases blood pressure, fights infection, eases
digestion among many other helpful physical traits.
Laughter.
Everyone needs humor in their lives. Humor is something that is peculiar, sarcastic, silly, absurd, or many other things.
Everyone recognizes laughter and what it means because everyone has experienced laughter and can relate to it.
There are different types of laughter too. There is angelic laughter, which celebrates meaning, order and truth. There
is also devilish laughter, which is aimed at the misfortune of others, and there is kairotic laughter, which is broken up by
force because it is producing more laughter than the body can output at once. (Noensie) Humor can only come about
when humans interact with one another, which is what people need to de-stress. People who have strong, healthy
relationships tend to live healthier lives and claim that they are happier than those who do not. Human relationships are
essential to the human being, as it is with most animals to one another.
Humor is something that brings people of all types together, and it is something that everyone needs, whether they
know it or not. Laughter therapy has been used for businesses, seniors, children, depression patients, battered women,
inmates, and many other groups of people. Laughter benefits everyone through humor in architecture.
Before the 1800s, laughter and signs of it were frowned upon in art. There were few representations of laughter in this
time, especially during the renaissance. Humor was something for lower classes, so the elite were not allowed to laugh.
(Noensie). Luckily, we live in a world where laughter is accepted and encouraged. However, modern architecture has
become too serious, sterile, impersonal, and too much about who is the coolest. Architecture is sick with seriousness,
and laughter is the best medicine.
Therefore, architecture will benefit from delivering laughter and happiness, and people will benefit from receiving it.
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Figure 8
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Problem Statement

There are many benefits from laughter and humor that I think architects, and architecture itself, has missed over the
years. Humor can help not only to lift spirits, but to ease blood pressure, fight infection, and ease digestion among many
other helpful physical traits. So why not incorporate this humor into architecture? It is not only people in need who need
humor, but it is every human. To understand the irony and absurdity of the world, we must understand humor as well.
Milton Berle once said “Laughter is an instant vacation.” Many people struggle with happiness today. Cancer patients,
depression patients, alcoholics, veterans, are all struggling with their own issues. For them, laughter can be a vacation.
Studies show that people who struggle with happiness often can gain it by forming groups. It is shown that people tend
to be happier when in groups and when with people who can relate to their situation. (Hutton) By taking a class or
seeing a show here, they can regain that happiness and make bonds with people who are bonded by laughter.
There are many types of humor: slapstick, dark humor, erotic humor, sarcasm, silly, absurd, ridiculous, cruel humor,
parody, irony, satires, farce, deadpan, or more. Everyone has their own things that they find funny from all of these
categories, though in today’s world, irony and absurdity tend to rule.
There should be humor in the type of program that this project has, but it should also be in the very bones of the
architecture and in every aspect possible. I believe that since irony and absurdity rule today’s humor, that those are the
humors that should be embraced.
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Figure 9
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Project Statement

Architecture gives the perfect opportunity to join people together with humor and laughter. Through creating a space
for a community of comedians to work together, this project will not only bring joy to those who come to see the acts,
but also create a sense of community and home for the comedians who work and perform there.
This architecture should not only fill the needs for the program elements, but also bring a sense of wonderment and
creativity to inspire those who are there. Though the building does not need to be a pun or a joke in itself, it must have
a sense of playfulness and life.
There must be playfulness in the movement throughout the building, the shapes it creates, and the light that shines
through it.
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Improv and Sketch Groups
Left: Cast of “Who’s Line is it Anyway?”
Below: Cast of “Kids in the Hall”
Figure 11

Figure 12
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Site: City

Looking for the best city for this program, some requirements must be met. The city must be in the United States. This
is because humor is different in other cultures, and being an American myself, I understand American culture and
comedy better than any other culture. This means that placing the site within the United States would create the best
center for comedy that I could personally design.
Another requirement is that there must be a strong comedy base within the city. This means that there are multiple
improv groups, sketch groups, viral groups, stand up comedians, people with an interest in learning comedy, and
a comedy culture within the city. If a city without this base were picked, there would not be enough interest in the
building and it would fail. The belief that laughter can unify people and make people happy cannot happen without
people who want to make other people laugh.
Another requirement which is more personal is that I want to be able to visit the site multiple times, so it must be
somewhere that I can get to fairly easily. This may not seem like the most important thing to the project, but I feel that it
is. Knowing your site is extremely important, and being able to visit it multiple times can really change your experience
and the outcome of the project.
Using these requirements, Philadelphia, Pennsylvania fits the bill quite well. First off, it is in the United States. Secondly, I
can drive there in a weekend and I have people to stay with anytime. These are called ‘relatives’. Thirdly, it has a great
comedy base, but nowhere to gather. The list of improv, sketch, and viral groups, groups that offer classes, and stand
up comedians in Philadelphia is quite long. Philadelphia also sponsors a number of comedy festivals during the summer
months. All these organizations are active in the community, but there are many groups left with poor resources or
nowhere to go to entertain the public.
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Figure 13
Philadelphia								A
child taped to a wall

Figure 14
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Site: City
Philadelphia is known for liberty, brotherly love, Rocky, and cheesesteaks, among other things.

Figure 15

Figure 18
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FIgure 16

Figure 17

Figure 19

There are also four major sports teams in Philadelphia, including the Phillies (baseball), 76ers (basketball), Eagles (football),
and Flyers (hockey).

Figure 20

Figure 21

Figure 22

Figure 23
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Site: City
Facts
Population in 2009
Population Percent Change from 2000-2009

Philadelphia				
1,547,297					
2.0%						

Pennsylvania
12,604,767
2.6%

Percent Female, 2009
Percent Male, 2009
Percent White, 2009
Percent Black, 2009
Percent Asian, 2009
Percent Hispanic, 2009

53.2%						
46.8%						
48.6%						
43.7%						
5.7%						
11.7%						
				
71.2%						
17.9%						
			
661,575					
31.6%						
$59,700					
				
$37,090					
$16,509					
23.8%						
9,999.9					

51.3%
48.7%
85.2%
10.9%
2.5%
5.1%

High School Graduates, Age 25+ in 2000
Bachelor’s Degree or higher, Age 25+ in 2000
Number of Housing Units, 2000
Housing Units in Multi-Unit Structures, 2000
Median value of owner-occupied housing units, 2000
Median household income, 2008
Per capita income, 1999
Percent of persons below poverty level, 2008
Persons per square mile, 2000

Figure 24
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81.9%
22.4%
5,518,558
21.2%
$97,000
$50,702
$20,880
12.1%
274

Figure 25
Figure 26

These statistics show how Philadelphia is much more ethnically diverse than the rest of the state. There is a much higher
black population, making it the most predominant race within the city. There are also more than double the amount of
Hispanics in the city than within the state. The property value, household income, and per capita income are also much
lower than the rest of the state. The poverty level is also very high, which accounts for Philadelphia being accredited to
being the ninth poorest city in the United States. (praisephilly.com)
Philadelphia is also one of the most cancerous cities in the United States, with three major cancer centers within the
city. (cancerlinksusa.com) Also, despite its ethnic diversity, it is considered to be one of the most segregated cities in
the United States. (tlcnaptown.com) Though a comedy center may not be able to lower the number of people living in
poverty, heal cancer, or overcome all racial boundaries within Philadelphia, it can become one unifying outlet within
the city that helps those who are troubled to feel more at ease. Laughter is a freeing experience for everyone, despite
race, income, or health.
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Site: City
Pennsylvania is located in the northeastern United States. If you did not know where it is, you may want to go read a
map instead of this book. Philadelphia is located in the southeast corner of Pennsylvania, and creates for a very dense
region in comparison to the rest of the state. The region of Center City within Philadelphia is the best choice for many
different reasons. Bordering South Philadelphia, it can be a unifying element for the black and white populations of
Philadelphia.

Figure 27
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Figure 28

There is also a livelihood with in Center City that would mean the building could reach many people and could also
add to the area’s liveliness. However, not only must the people of Philadelphia be studied to further understand what
this piece of Architecture can bring to the area, but also the weather patterns must be studied so that the building can
perform to its full potential.

Figure 29

Figure 30
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Weather and Climate

Figure 31
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Figure 32
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Weather and Climate

Figure 33
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Figure 34

The city gets close to the average amount of snowfall within the United States, with some more
from January to mid-March
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Weather and Climate

Wind Frequency and Temperature:
In Philadelphia, the wind is more predominant in the west, with more during autumn and spring. There is less wind in the
summer. In the autumn and spring, the wind tends to be in the 60s, with it hotter int he summer and colder in the winter.
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Figure 35

Average Relative Humidity:
There is 55% - 65% average relative humidity most of the year, with higher humidity in the autumn and winter. However,
with a similar level of humidity in the summer with lesser and hotter winds, it will be the most uncomfortable then.
Rain:
It rains the most in the summer, though precipitation all over the year is fairly consistent.
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Weather and Climate

FIgure 36

The yellow shape denotes the comfort zone in Philadelphia.
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Figure 37

These charts denote the patterns of the sun at four key times during the year. They also denote the best position to take
with the sun for the building with the red lines.
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Users and Client

Philadelphia has plenty of groups active with comedy, but very few spaces that are good for a place to gather and
for the public to meet them. For instance, one organization, the Philadelphia Joke Initiative, which supports improv,
sketch, standup, and classes, has a current sketch/improv show running and is performing it at the Latvian Society of
Philadelphia, which is not exactly a place designed for comedy. (contactpji.com)
The Philadelphia Improv Theater (PHIT) currently works out of the Shubin Theater, which serves as venues not only to PHIT,
but also dancing studios, and many other theater studios. (phillyimprovtheater.com)
Improv groups like The N Crowd perform at the Actor’s Center (phillyncrowd.com), which is a chain that is in many
cities in the United States to teach people how to act and get into show business. Again it is not a place designed for
comedy.
Viral groups in Philadelphia often work off site, but have expressed a need to PHIT that they would like an editing room
and space to film. Sketch groups are always often looking for places to perform, and also have nowhere to properly
perform. (Maughan Interview)
Many stand up comedians (local, regional, and national) perform in Philadelphia each year and also need a place to
not only perform, but to have a place to go to feel integrated within the comedy community. Many of these comedians
perform in hotels or in bars, but with a better venue, could perform for a larger audience. (comedyphiladelphia.com)
It goes to show that there any many people willing to perform comedy in Philadelphia, but nowhere for a community
to grow and a proper place to bring this comedy to the public. A place for comedians to meet and share their humor
would be a great place for the laughter to spread and grow, not only amongst the people within the comedy scene,
but also the people they perform for.
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Figure 38

Figure 40

Figure 39

(not really)

Figure 41
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Users and Client

The client for this project is the Philly Improv Theater. After contacting them, I discovered that they are in the process
of trying to get a similar building built for their resources. (Maughan Interview) I have worked closely with them on this
process and give them many thanks.
The Philly Improv Theater includes classes taught for improv, sketch, writing, and teen comedy. It also facilitates some
of the stand up comedians that come to Philadelphia, and also works with the ones already in the city. Existing improv,
sketch, and viral groups are also involved with the theater in performances and in rehearsal space. (phillyimprovtheater.
com)
The users of this comedy hub would include a large variety of people involved with comedy. This includes most anyone
in Philadelphia who is involved with the comedy scene. Representing performers, there would be improv groups, sketch
groups, viral groups, and stand up comedians. The performers would be the ones who use the building the most, as well
as teachers and directors for these groups. They would spend periods during both the day and night in the building.
Another group of users would be people who take improv or writing classes. These users would be around during the
day. Administrators would also be around during the day.
Then there are those who are guests to the building to enjoy all the theatre has to offer at night. The people who do
not perform or take classes there would be there to watch shows, and would be spend the least amount of time in the
building.
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Figure 42
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Program

The program will basically be a mixed used center for all things comedy. It will serve for a community of comedians in a
place where there is great potential for comedy, but has no proper facility in a proper place to deliver it to the people
who can find it the most useful. The program will have facilities for improv, sketch, and standup comedy for both large
and small audiences, as well as rehearsal spaces for those same groups. However, this large and small must be taken
with a grain of salt. Comedy performance spaces should not be too large, because when the energy of the performer
is closer, the energy can spread through the audience, which is why even the largest theater is still considered small by
most standards. (Maughan Interview)
There will also be classrooms for teaching improv, as well as for other activities. There is also be an intimate movie
theatre for showings of new, old, and cult comedies. Since viral comedy is the newest frontier, there will also be spaces
for those groups to film and edit their videos. Administrative offices also are needed.
The program is split into domains. There is a public, semi-public, private, and mixed domain. There are also services for
mechanical and storage. The public domain is where the most people would come to visit. It has the entry and exit to
the building, and would have all visitors pass through. The program within it is where performers and visitors of all kinds
would come. Students would also sometimes be in the space for performances. The semi-public domain is off-limits to
the general public, but the people who perform at the theater and the students would inhabit that space. The most
private domain is where the viral groups would have space alone to do their work, since they need studio space which
is further away from noise, and also need to have expensive equipment. The administrators would also have their offices
in the private domain. The mixed domain is a number of spaces within each of the other domains. They are places
where people can gather, meet, share ideas, and even perform if they want to. The storage would be accessible to
performers, students, and administrators, though it may not be in one concentrated area.
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Figure 43
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Program
Public Domain (6495 sf):
Lobby				
1700 sf (broken into program below)
The lobby contains a number of small programmatic functions listed below that help to greet all of the people 		
who come to the building
Gift Shop
500 sf
A place to sell merchandise to benefit the organization and the perfomers
Coat Check/Ticketing
700 sf
Meeting Place		
500 sf
A place for comedians and actors to work, hang out, share ideas, and feel a sense of comedy community
Main Theater			
1720 sf
The heart of the entire building, the main place to perform. Seats 122 people with rowed seating. Must be small to
maintain comedic energy.
Green Room			
450 sf
A soundproof room for actor’s warm-ups before shows.
Filming Booth			
225 sf
A booth in the back of the theater to record shows.
Blackbox			
1500 sf
Secondary performance space, also used for rehearsals. No natural light is allowed, with only studio lights. 		
Seating is temporary, movable. Seats 60. Must be small to maintain comedic energy.
Green Room			
450 sf
A soundproof room for actor’s warm-ups before shows.
Bathrooms			
450 sf
Women require 3 water closets, men require 2 water closets by occupancy.
Semi-Public Domain (3450 sf):
Rehearsal Rooms (4)
300 sf each x 4 = 1200 sf
Rooms for group rehearsal, individual rehearsal, classes to be taught, also rentable to outside parties if needed. 		
They must be small to maintain comedic energy.
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Writing Classroom		
600 sf
Room for teaching sketch comedy writing. Also could be used for group meetings.
Student Lounge 		

300 sf

Viral Film Studio		
600 sf
A room for viral groups to use sets and film for their viral video use, contains a green screen.
Editing Room 		
300 sf
Fits 6 computers for editing of viral films.
Bathrooms			
450 sf
Women require 3 water closets, men require 2 water closets by occupancy.
Private Domain (1280 sf):
Offices (4)			
120 sf each x 4 = 480 sf
Two offices for administrative staff and one for special groups
Conference Room		
600 sf
Room with large table used for administrative purposes. Could also be used as a secondary writing classroom.
Bathrooms			
200 sf
Women and men require 1 water closet each by occupancy.
Services (2100 sf):
Storage			
1300 sf
Storage for props, furniture, set equipment, and other items. To be divided into separate spaces for different regions.
Mechanical			
700 sf
Located in the basement.
Total Net: 13325 sf
Total Gross @ 20% Circulation: 15990 sf
47

Narratives

A number of different people will inhabit this space. There are those who are coming in for a night of laughter, those
who take classes and perform, those who come in for daytime activities like laughter yoga, and those who run the
place. Here are three different narratives to describe their separate journeys.
The following narratives are a sequence of ideas that have come before the design. They indicate the feelings that
may come in the future, but may not directly reflect the resulting building. A real walkthrough experience will be given
later.

Figure 44

Fake, Copyrighted Laughter					Real Laughter
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Figure 45

The Visitor
Its dusk. The sky is still dark blue. A group of
people are standing outside of the entry,
laughing. It is cold outside but inside the
building it is warmly lit, and loud with excited
speaking and laughter. Coming in through
the door, the bar is in the distance. On the
way to walking to grab a beer for the show,
you see your friend you came to meet. He
is all too excited to see the featured stand
up comedy for tonight. You walk with him
to the bar and grab a beer. Everyone
seems to be headed toward the theatre.
Following suit, you enter the dark theatre.
There is no light on the tables and seats on
the floor. The brightest light shines on the
red curtain in front of you. An announcer
booms loudly over the crowd, calling
for everyone to cheer for the comedian
coming up. The show is about to begin.
After a night of laughs, the comedian bids
the audience adieu. Everyone cheers and
laughs, standing up to leave. As you head
out, you realize that you cannot go out
through the entry. Headed for the exit, the
crowd is halted. For some reason, you must
exit through a hedge maze. You are not sure
how you missed this detail on the way in.
Figure 46
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The Student
Walking in through the lobby, you pass the theatres
to reach the hallway for classrooms. Coming into the
space where the classrooms come off of, you pass a
strange corner of the building where a group is doing
an improv performance. The light is shining down
from above in this tall space, focusing all attention
on this group. They are all laughing together in the
sunshine. Coming into the classroom, the light comes
from the windows, and a view of the neighboring
city buildings can be seen. Your fellow patients have
come in for an improv class. Laughing all throughout
the session, bonds are created with the teacher and
with the other patients from the hospital. Though
sickness may be a part of your life, you forget all about
it for the duration of the class, instead enveloped
by the sounds of laughter of your new friends. After
class, walking through the building with your fellow
friends to leave, you decide to detour to look at the
monkey room once again. Those silly, silly monkeys.
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Figure 47

The Performer
Time for the big show. Nerves are tense, but there is still
excitement for tonight. The sketches are written, but its
time to practice one last time with the rest of the group.
Meeting at the stage, you come in through the worker’s
entry and make your way over. You pass the rehearsal
room and those monkeys on the way to backstage. You
hit the changing room and makeup area first. Getting
ready for the performance is important. Your fellow
comedians are dancing and singing along to some
music, getting excited about the show. The ready room
is bright and cheery and full of music and excitement.
You head onto the stage and open the curtain for
practice. The auditorium sits in front of you, with layers
of seats that are empty, but will be full tonight. There
are plenty of seats, but it still feels like an intimate space
where each person in the audience can be engaged.
Doing the performance, the laughs of the group echo
throughout the auditorium, however it will be much
larger of a sound tonight. The anticipation is great.

Figure 48
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Site: Place
Now that there is a set program and a set city and region, a specific site must be chosen. First, let’s look at Center City
in Philadelphia and its history. The original city plan for Philadelphia, which is now the district of center city, was first laid
out by William Penn in 1700. It is a gridded plan with a city square in the northern center. There are also four parks within
Philadelphia which still remain today. South Street is the most southern border of Center City, which now is bordered by
South Philadelphia.
Many patriotic events occurred within Philadelphia. It is where our founding fathers signed the Declaration of
Independence on July 4th, 1776. Since this is the place that helped to spur the Civil War, there were three Civil War
battles that took place there. On October 15th, 1777, the Battle of Germantown, on October 22, 1777, the Battle of
Red Bank, and on November 15, 1777, Ford Mud was taken by the British. However, we all know how that war ended.
(ushistory.org)

Figure 49
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William Penn’s Original Plan for Philadelphia, 1700

As the city of Philadelphia expanded and changed, Center City and South Street remained the same.

1854							

1899						

Figure 50

1914						
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Site: Place
In the early 1900s, the region of South Street was a garment district. In the 1960s, it was proposed that an I-95 expressway
be constructed over South Street, which made the property value plummet, although the project was never built.
However, this cheap real estate attracted hooligans, hippies, and ruffians. In 1963, the Orlons wrote a song entitled
South Street. The lyrics are as follows: “Where do all the hippies meet? South Street! South Street!” This bohemian feeling
has remained on South Street even fifty years later. (tri-liteonline.com) It is a hot spot for young, outlandish crowds. The
roads that cross South Street are numbered, starting with Front Street substituting for what would be First Street. Front to
8th Street is the most happening regions of South Street, though 8th to 14th is catching up. A comedy center within this
region would help to liven things up and bring more attention further down South Street. (Maughan Interview)

Figure 51
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South Street Surroundings

Figure 52

Figure 53

Figure 54

Figure 55
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Site: Place
Using the points of the popularity of South Street, the lesser used portions of it past 8th street, and the border between
South Philadelphia and Center City, as well as the size of the site, the intersection of 13th and South Street will be the
location of the building. Within 3 blocks of the site the land raises approximately .03 feet, so the site is also flat. The size
of the program on the site would also call for a 3-4 story building, the same heights as surrounding buildings.

Figure 56
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Figure 57

Top: Site Dimensions
Bottom: Program on Site

Figure 58
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Site: Place

Figure 59

South Street Panoramic

The site has three roads around the site, with South Street being the
most prominent, then the lesser two being 13th Street and Kater
Street. Three exposed sides will mean determining the best points
of entry, the most pedestrian traffic, the most car traffic, and other
elements to consider during design.

Figure 60
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13th Street Panoramic

Figure 61

Figure 62

Kater Street Panoramic

Figure 63

Figure 64
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Site: Place
There is also an existing graffiti wall on the site, which definitely will not be covered or torn down, but rather can be
implemented within the building or within an outdoor courtyard.

Figure 65
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There was a previous building on the site. In July of 2007, there was a dilapidated building on the residentially zoned
portion of the site. Sometime between July 2007 and August 2008, the building was demolished and the tree on site was
cleared. It has been vacant since.

July 4, 2007				

July 4, 2007

August 4, 2008			

April 11, 2010		

Figure 66
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Site: Place

Figure 67
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Figure 68

Site plan and section at 1/64” = 1’
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Site: Place

Figure 69

Within walking distance of the site there are many different building types near the site which can cater to the future
building. For those who would come during the night and perhaps grab dinner and a drink before a show, there are 8
bars within 0.38 miles of the site and 8 restaurants within 0.17 miles of the site.
For everyday users like those who work there, teach, or take classes, there is a grocery store 3 blocks away, 10 coffee
shops within 0.94 miles of the site, 4 chain pharmacies within 0.41 miles of the site, and 8 banks within 0.46 miles of the
site.
Walkscore.com rates any space within the United States and determines its ease of foot travel based on other programs that are around it. For the intersection of South and 13th Street, it gave a 97% walkability score. (walkscore.com)
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Figure 70

For those who would rather not take a car or cannot walk to the site, there is also a major subway and bus terminal 0.1
miles from the site. It is the Lombard-Broad Station. (septa.org)

Figure 71
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Site: Place
There are also four main bus routes that either stop directly at the site, or at the Lombard-Broad Station. This makes the
site easily accessible by public transit.

Green: 40 Bus
Blue: 27 Bus
Pink: 32 Bus
Yellow: C Bus
Green point denotes site
Mixed colors show multiple buses on one route
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Figure 72

For those using cars, there is a pattern of one-way streets surrounding the site. However, there is also a main street
nearby that goes in both directions.

Figure 73
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Regulatory Environment
Materiality and Architectural Character of South Street and Neighboring Streets
Brick, concrete, and stucco finishes are the most common
materials around the site

Figure 74

Row houses are a common typology (also seen in the site
plan)

Figure 75

Buildings around the site are 3 stories tall

Figure 76
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Within a one mile radius of the site, there are 8 cancer
centers. All of these cancer centers could have patients
that come to the center to attend laughter therapy and
improv classes, to make them heal through laughter.
The nearest cancer center is at Pennsylvania Hospital
(C), and is a 4 minute drive or a 12 minute walk to the
site.
This analysis of exterior elements outside of the site is
key because the site must be determined based on
elements beyond property and ownership. Urban sites
are more dynamic than a closed box, and need to be
analyzed in many respects. Thinking of an urban site, it is
important to consider it an ‘unbound’ site. This means the
site is bound by the law and by borders, but should not
be bound by the imagination. It is with these limitations
presented by the law that we can thrive with creativity
and design. (Kahn)
Figure 77
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Regulatory Environment
The area around the site has many types of zoning, with multiple types of commercial, residential, and recreational
zones. The site is categorized as being six different lots, with the three on South Street being commercial and the back
three being residential. It is a mixed enough area that the entire site being zoned as commercial would not be difficult
to do.

Figure 78
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C2 Zoning Regulations for Philadelphia:
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
Figure 79

Completely Enclosed Building
No facade limitations, not considered a historical
district
Retail is allowed
Apparel sales are allowed (gift shop)
Allowance of offices, schools, and television
studios (viral studio)
Allowance of instruction in music, arts, or sciences
(classrooms)
Allowance of movie theaters
Indoor and outdoor dining areas allowed (bar)
Allowance of theater and entertainment functions
to be the main use
Open air entertainment allowed
Liquor sale allowed (bar)
No more than 80% of lot coverage of a building
allowed on corner lots
No building set-back line
Side yards and courts have a minimum width of 5
feet
The back of the lot must have at least a minimum
depth of not less than 10% of lot depth, at minimum
8 feet
The maximum building height is 35 feet and there
is a 3 story limit
One foot may be added to the height for each
additional foot he building sets back from all lot
lines, however the maximum is 60 feet
No required on-site parking

(amlegal.com)
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Regulatory Environment

Figure 80

Figure 81

Based on the odd shape of the site created by the different parcels, I would propose that the back central parcel
marked for residential (orange) be cut in half with the northern half be rezoned for commercial (red). I believe that a
zoning change like this would be accepted, because it is a very small shift, no new zone types are created, and it does
not change the rhythm of the commercially dominated street and residentially dominated street.
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Figure 82

Figure 83

The building will only take up the front half of the site, where it is commercially zoned. In the future, there would be other
residential buildings that are built behind it, most likely similar to those of the existing row houses southwest of the site.
Therefore, for the rest of the project, I will act as though that existing strip of residential row houses is extended to 13th
street.
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Regulatory Environment: Site Images

Figure 85

Figure 84

Figure 86

Figure 89

Figure 87
74

Figure 88

Figure 90

Figure 91
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Regulatory Environment: Requirements

Occupancy Groups
According to the International Building Code, this program has elements under A1 Assembly. A1 dictates “…theaters for
the viewing of motion pictures, dramatic arts, and performances, usually with fixed seating.” There are other elements
from other occupancy groups, like A2 as a food and drink establishment (because of the bar part of the program)
and B, which includes “education facilities past the 12th grade”. However, the overall theme and main programmatic
elements would denote this program to fall under group A1 occupancy. (Allen 7, 11)
Structure
Steel construction may also be the best choice for this project. This program should allow for possible growth in the
future if larger performance spaces are needed or more classrooms need to be added. Steel construction allows for
changes in the building over time. Because of the climate in Philadelphia, it also permits construction under adverse
weather conditions. It minimizes off-site construction time, and is good for projects that are two to three stories, as this
one will end up being. (Allen 27)
Lavatory Requirements
According to A1 occupancy, for bathrooms there is a requirement for 1 water closet per 125 males, and 1 water closet
for 65 females. There is also 1 required lavatory for 200 people. There is one required drinking fountain for every 500
people. Assuming that all staff and performers are present, as well as every seat for each theater and all classrooms
being full, there would be an estimated 200 people in the public domain, and 50 people in the semi-public and private
domains. Therefore, at maximum capacity there are around 250 people.
According to the International Building Code, his means there are four lavatories required total (two for each sex).
One will be in the public domain and the other will serve the semi-public and private domains. In the public domain,
the lavatories will have four water closets for men and seven water closets for women (based on 200 capacity). In the
private domain, there is one water closet for men and three for women. (Allen 203, 205)
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Figure 92

A1 Occupancy											

FIgure 93

A1 Sauce
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Regulatory Environment: Requirements

Egress
Because the building is less than 35,000 square feet, it only requires one elevator. This elevator must also serve for
transporting props and must meet accessibility guidelines. This means the elevator will have inside car dimensions of
6’8” x 5’5”, and inside shaft dimensions of 8’4” x 7’5”. (Allen 207)
Each floor with 500 or fewer occupants must have at least two independent exits. Since this entire building has less than
500 occupants, it must have two independent exits on each floor. (Allen 259)
For group A assembly, the maximum travel distance unsprinklered is 200’. For sprinklered spaces, it is 250’. The maximum
common path of egress travel is 30’ for assembly seating more than 50 occupants, and 75’ for others. The largest a room
can be with only having one means of egress is 49 occupants. This means the blackbox can have one exit. (Allen 285)
Theater Seating Requirements
The minimum width of an aisle not serving more than 14 seats is 30”. Aisles serving seating on one side or not more than
50 seats on two sides are 36”. The longest a dead aisle can be is 20’. The minimum slope of an aisle is 1:8. The minimum
clear row spacing is 12” plus 0.3” for every seat above 14. Clear row spacing can never exceed 22”. Aisle stairs have a
minimum tread depth of 11”, minimum riser height of 8”, and a minimum riser height of 4”. The minimum stair width in an
aisle is 36” when searving more than 50 seats on either side.
The common path of egress travel must not be less than 30’. (Allen 275) For the main theater, which seats 122, there
must be five places for wheelchairs. For the blackbox and movie theater, which both seat 40-50, there must be two
places for wheelchairs. (Allen 276) For occupant loads concerning the theaters, there must be at least 7 sq. ft. per
person for concentrated seating, and 15 sq. ft. per person for unconcentrated seating with tables, chairs, stages and
platforms. The theaters meet these needs in square footages. (Allen 283)
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Figure 94

Figure 95
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Precedents

Paul De Ruiter: Bijlmer Park Theater, Amsterdam

The Bijlmer Park Theater by Paul De Ruiter is located in Anton de Komplein in Amsterdam. It was designed from 2005 to
2007, and was constructed from 2007 to 2009. Its size is 21019 square feet, which is about twice the size of my project. The
program contains one flexible theater space, three studios, rehearsal rooms, storage rooms, dressing rooms, a sewing
room, meeting facilities and offices. This theater houses four users, the Circus Elleboog, the Krater Theater, the Youth
Theater School and the Theater Workplace, which ranges from amateur to professional performances and requires
flexibility in performance space. In working with all of the clients, a suitable space was created for all of their needs. I
have also done this with the Philadelphia Improv Theater. (archdaily.com)
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Figure 96

The urban development plan located the theater in the heart of the neighborhood at the end of the park. It is on
the lake which gives the site plan extra dynamics. There are also steps to the water which function as either outdoor
performance or a meeting place. (archdaily.com)

Figure 97
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Precedents

Paul De Ruiter: Bijlmer Park Theater, Amsterdam
It was also important to the users that the theater have day lighting because of performances that happen during
the day. Many theaters keep the entire room dark with no windows for performances, but if rehearsals occur in the
same space, light is needed. This will also be the case for the comedy theater. There is fenestration behind the stage,
which allows for daylighting for practice. They can also be shaded to prevent light from coming in when it is unwanted.
(archdaily.com)

archdaily.com
Figure 98
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Figure 99

For the different types of performances, a different types of seating was required. This is why there are seats around
the stage which are flexible, and also typical theater seating. This type of flexibility will also be important in the comedy
theater because the client has asked for the theater to be able to split into two theaters. (archdaily.com)

Figure 100

Figure 101
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Precedents

Paul De Ruiter: Bijlmer Park Theater, Amsterdam

As for structure and systems, the bridges for the operation of lighting and set management are integrated into the
concrete floor. This makes the bridges safe and accessible.
The building also illuminates at night with different colors, depending on which program will take place. This is a fun
addition to the building and can entertain. (archdaily.com)

Figure 102
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Figure 103

The facade is constructed of corrugated metal, with wooden fins. (archdaily.com)

Figure 104

Figure 105
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Precedents

Paul De Ruiter: Bijlmer Park Theater, Amsterdam

Figure 106

Figure 107

archdaily.com

Figure 108
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Figure 109

Figure 110

Figure 111

Figure 112
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Precedents

Charles Moore: Piazza d’Italia, New Orleans

Figure 113

Figure 114

Charles Moore was an example of an architect who took his job seriously but still is not afraid to have fun while doing
so. The Piazza d’Italia was built in 1978, forgotten, and in 2004, restored by a hotel that moved in across the street. It was
built as a tribute to the Italian population in New Orleans, complete with colonnades, clock tower, campanile, Roman
temple, and public fountain the shape of the Italian peninsula. All of these elements added up to one plaza that
tributes Italian culture, but at the same time Americanizes it and adds a sense of humor. Charles Moore even added his
face spitting water, a humorous and subtle move. (wikipedia.org)
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Figure 115

Figure 116

This Piazza does not relate to this project in the sense of program or showing heritage, but rather in the humor and
lightness it produces. It is architecture that conveys a definite message, a type of architecture parlante, which I think
will be very important in this thesis project. If architecture is going to make us laugh, it should not be through the kitsch,
but rather through subtleties and not taking the modernist ideas of design so seriously. Sticking to the laws of modernist
architecture will not allow this thesis project to thrive, but rather straying from it and being able to lighten up, as Charles
Moore has done here. (wikipedia.org)
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Precedents

Charles Moore: Piazza d’Italia, New Orleans

Figure 117

Moore’s Piazza was put in a certain part of New Orleans to rejuvenate the area. There was to be more funding to
rejuvenate the rest of the area, but the funds were not there, and the Piazza was left behind between abandoned
warehouses and alleyways. By 2000, it was considered a “postmodern ruin”, which is quite ironic since it reflects actual
ruins in its design. (wikipedia.org)
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Figure 119

Figure 118

Figure 120

The region of South Street that I have chosen for the site was also selected to rejuvenate the area. However, the site
is not in the midst of warehouses in an abandoned region of the city. It is just a few blocks away from one of the most
prominent streets in Philadelphia, and it is also near many residences, which means people will pass it every day and
be tempted to enter. It also serves as a destination with real programming, as opposed to an exhibition type space.
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Design

Figure 121

Figure 122

Thoughts on Design
Though the research phase seemed straight forward and the thesis idea was strong, when it came to design, a very
important question had to be answered.
How do I design a building that reflects and evokes humor?
The beginning phase of design included knowing that the humor had to be on three levels to be successful. It had to
be on the organization level, the path, and the level of the person inside the building. But first, we must zoom into the
level of the building.

Earth				

Philadelphia 		
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Figure 123

North America 		

United States of America

Pennsylvania

Center City

South Street			

South and 13th Streets

Figure 124

When first deciding the main parti and organization of the building, there was an exploration of many different types of
organization. There were experiments with making the building a maze, making the outside look dilapidated and the
inside pristine, and playing with delaying the path to make people take different paths to reach their destination.

People Lost in a Maze

Figure 125

Figure 126

Liebeskind’s Old and New in Ontario

95

Thoughts on Design
Soon the idea of dilapidation was found to be too weak, and not that funny. The idea of a maze or a changing path
was basically annoying, but the maze idea had something to it. Being in a maze is annoying, but watching people
getting lost in a maze can be funny. However, it isn’t the maze aspect that was kept through the process, but rather
the idea of voyeurism.

Figure 128

Left: People in a library
Right: People in a museum
Figure 127
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Watching people in a building may not always be funny. It’s not funny in a library, and it’s not funny in a museum, at
least not usually. However, in a building for comedy performance, if you can see other people performing and making
fools of themselves, it is funny. So the parti of voyeurism is established. Voyeurism is strongly used in the section of the
building.

Figure 130

Left and Right: People in improv
classes and performances
Figure 129
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Site

Most regions of Philadelphia, including this one, are made up of rowhouses. The building’s facade may fit the rowhouse
typology, but it definitely stands out as something that is one of a kind.

Site Plan
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Site Perspective Looking Southeast
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Outward Appearance

The first thing a visitor would notice about coming up to the building may just be its main façade on South Street.
Philadelphia is highly populated with rowhouses, especially in South Philadelphia, which the site borders. Modifying
the traditional brick rowhouse typology of Philadelphia into a display of the last four mayors of Philadelphia can be a
humorous display. Especially with inhabitable noses.

South Street eastern approach
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The mayors are displayed on a curtain wall with bus wrap, which is like a big sticker. It can also be peeled off, which
means that mayors can be updated over time.
The effect of the rowhouse from the entry makes people think that they are going to enter a rowhouse-typology on the
inside, but the element of surprise is waiting for them.

South and 13th Streets, Day and Night
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The Experience

Upon entering the center rowhouse under the sign, the visitor recognizes that they are not entering a rowhouse type
building, and instead are immediately faced with an audience. The main theater points down towards the entry, which
forces the audience to not only see their performer, but also puts the person who has just come in into the position of
the performer as well.

Entry View								
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View from Lobby

The entry area serves as a meeting place as well, for not only visitors coming to a show, but also for comedians who are
performing, teaching, or taking classes. There is a depression in the lobby, which serves as a hangout space, impromptu
performance area, and an area for viewing viral videos. The entrance to the black box is also there. There are stairs that
double as ramps to serve as seating for viewing the films or impromptu performances.
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The Experience

The black box is the slightly smaller, more flexible theater. There are just tables and chairs to serve as adjustable seating,
and the stage also sinks to allow for different types of performances. The black box is the biggest space that does not
have an aspect of outside voyeurism to it because there cannot be windows.

Section Looking West											

View into the Blackbox
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Back in the lobby, there are many other opportunities for voyeurism. One is the service wall. On the east side of the
building, all of the services are stacked, which include bathrooms, storage, and backstage programs. The wall that
shields the services from the lobby has strategically placed openings. On the first floor, the wall hovers from the floor,
exposing the lower leg. On the second floor, the opening leaves way for the hips. The third floor opening is for the head
and the top of the torso. This leaves opportunity for the chance of different combinations of a figure, including a floating
head, disembodied feet, or even a full elongated figure.

											 Section Looking East

Service Wall Elongated Figure
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The Experience
Going up to the second or third floor in the elevator also makes a short voyeuristic experience. There are two small
windows facing different directions on the second and third floor, so as someone goes up the elevator, they get
glances at the lobby and at the theater on their way up. The elevator is also slanted, which plays with the tilting walls of
the classroom and the main theater wall. There are also two small windows by the stairs that make opportunities to see
into the main theater as people climb the stairs.
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1/8” = 1’

Section Looking South
Third Floor Plan

Elevator Views
1/8” = 1’

A visitor to the main theater may notice when they take their seat that they are not the only audience, and the
show that they intended to see may not be the only one that they get. Sitting in front of the large glass wall of the
theater, the audience can not only see the performer in front of them, but also people coming into the entry, people
in the classrooms practicing, and people on the administrative floor above. This makes for an opportunity to see many
different back shows at once. If the performers in front find it distracting or unwanted based on the show, they of course
have the option of drawing the shades.

View From Theater
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The Experience
The visitor entering for taking or teaching classes has a slightly different experience. They would still have the same initial
entry view, but upon reaching the second floor would pass by the bar for the theater and perhaps take a seat in the
student lounge which overlooks the lobby. The noses on the front façade of the building still cannot be seen at this
point, but a visitor may have a sense of where they should be in the building. When the classes are ready to join, they
go around a blind corner where they come upon the hallway of noses. People can sit in the noses and hang out before
class, or just peer through the smaller noses at head level before class.

Section Looking North

Hallway of Noses
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Upon entering the classrooms, they are faced with an audience. The large glass openings on the walls of the classroom
face the main theater, which means another audience enjoying the show.

Classroom View Towards Theater
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The Experience
The administration would go up one more story to find their eagle eye’s view, where they can see just about everyone
in the lobby and in the theater, but not into the classrooms below. Some of the offices make some of the administratior
go through other people’s offices to get to their own, or have their office be a passageway. Because the offices are
one of the more isolated programs, they still needed a sense of voyeurism within them, and this also lets the leaders of
PHIT interact together.
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(Supply Blue, Return Red)
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Third Floor Plan

Mechanical Systems

Structural Axonometric

On the way out of the building and looking from the theater side of the building, a visitor to the building would see ‘SUN’S
OUT’ written in sunlight on the classroom walls. This is because of the massive skylight in the main lobby. When making a
statement about the skylights needed for the lobby, it may as well make a statement in the rest of the building. Making
an obvious statement that only works when there is direct sunlight is a comedic statement in itself. Because of the low
angle of the sun in the winter, the skylight will allow for light to enter, but will not make the sign work. This is why there is
a projection from the main theater towards the classrooms that would read “WINTER STINKS” in the winter.

Fall Equinox					

Spring Equinox

Summer Solstice		

Winter Solstice
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The Experience
The lobby space is definitely the heart of the building. No matter where you are in the building, you can always see
someone doing something silly, whether it be in the main theater, the gathering space in the lobby, the classrooms,
the administration, and more. It is the heart of the project and the best way to see the constantly changing face of
comedy.

Voyeurism
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Outside of the building, walking along the north façade a visitor would not only notice the mayor’s faces, but also
people inhabiting the noses. This also creates voyeurism on the outside of the building. On the west façade, the café
on the corner is clearly visible, and people walking can also see through the mesh, which is the same material as the
mayor’s bus wrap, to program such as the viral film studio, where people are also performing. The west facade causes
as a break in the joke, a build-up, because the mayor’s faces are not the only joke on the façade.
The façade in the alley does not provide for much light, but it does provide for laughs. If the front of the building is faces,
there is only one thing the back could be…

North Facade (Front)

West Facade (Side)

Exterior Interaction

South Facade (Back)
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The Experience

Here is the series of
moments that occur in the
building on a visit to the
main theater.

A Greeting from Above
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View upon Entry		

Meeting Area and Viral Wall				

				

Elongated Torso 		

Small Window into Theater

Audience View 		

Back Alley View
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Diagram: Structural System
The structure of the building is set up on a grid, with the exception of the theater section. The regular grid is about 15’ x
20’, though it changes, and is made of steel wide flange columns and beams. The basement foundation is concrete,
as are the walls of the basement below. The side walls of the theater are concrete bearing walls, with 18” web joists to
support the ceiling and floor in-between the theaters.

116

Typical Flat Roof
with Gravel

The image below depicts use of bus wrap and
building wrap, which is also used on the facade
of the mayors on the north side of the building.
The wall section to the right is a wall section
showing the construction of the main theater.
The glass wall is made of 6” fins that interlock
with metal fasteners. The wall section farther to
the right shows the northern facade. It shows
the curtain wall that has the building wrap
applied to it, and also shows the construction
of the noses. The noses are made of translucent
fiberglass, and have a connection around the
open rim that attaches to 2” rods, which then
connect to the structure on the floor below
and the floor above.
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North Facade Section
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Diagram: Mechanical System
The mechanical system uses a VAV system that has the air handling unit on the roof. The shafts that come down from
the roof to supply each floor come down through the storage area on each floor and support the supply (blue) shafts
and the return (red) shafts. The ducts run in the ceiling under a dropped ceiling in the north, west and east ends of the
building and run through the spaces in-between the two theaters in that region.
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Recordin

g

The basement plan shows the different support systems to the building that are necessary to run all systems well. The
egress diagram shows the second floor exit paths, which is the floor that has the longest paths of egress. The A path is
90 feet, and would be sprinklered. The B path is 75 feet, and does not need to be sprinklered.
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Diagram
The diagram on the left shows the organization of the building. There are three sections, the service sector, the theater
sector, and the teaching and administration sector. The space in the middle forms the public space for voyeurism. The
diagram on the right shows the public, semi-public and private areas of the building. The yellow represents the most
private, which includes the service sector and the administration on the third level. The orange line represents the semipublic, which includes the entry ot the main theater and the classrooms. The public domain is in red,which includes
the theaters and the ground level, which has public program such as ticketing, coats, gift shop, viral editing, and viral
viewing in the lobby.

ice

Th

ea

te

r

rv
Se

Te

ac

120

hin

ga

nd

Ad

mi

ns

tra

tio

n

Materials

C
G
E

D
A

F

B

Metal Mesh					
Concrete
B
(Service Wall)				
(Basement and Sides
						 of Theater)

A

C

H

D

E

F

Paint						
Acoustic Panel
G
C: Theater Top				
(Sides of Theater Interior)
D: Classroom Int.
E: Classroom Ext.
F: Blackbox
Wood Floor					
I
(All Floors)					

Glass
(Not broken)

121

Process and
Reference

Figure 133

Thesis Prepatory Board

At the end of the preparation stage before design, we were asked to make a summation of what our project is to be in
poster form. This poster was originally 36” x 48”. It explains the thesis idea, the original program layout, site information,
and some precedent information.
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Mid-Critique

Midway into the design phase, we had a critique. Though the parti of the building was developing fine, the organization
and overall strength of showing the parti was lacking. The building needed to be somewhat reorganized, and more
strongly show the parti.
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Mid-Critique

This was a 1/4” scale model built for the midcritque
which shows the center 30’ of the building.
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A Final Thought
There was a quote I had heard before the design process even started. One that I now realize is extremely true and
should always be kept in mind when doing a project that so strongly questions the nature of humor:
“Dissecting humor is like dissecting a frog. No one cares, and the frog dies.” - E.B. White
The frog definitely dies. Doing a project with the theme of humor is something that I initially thought would be difficult
to do, but fun at the same time. There were fun moments of humor, but they were sparse in comparison to the amount
of stress that comes when trying to successfully make people laugh with a building. After analyzing humor in depth, it is
hard to find most things funny, at least for a period of time. It is because after thinking too hard about it, it’s not funny.
Jokes are meant to be to the point and are not meant to be deep and thoughtful in a serious way. It is impossible to be
so serious about humor when humor is, by definition, not serious.
In conclusion, do not take humor seriously.
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